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CTpyKTypHO-TIparMaTu4ecKue 0CO0eHHOCTH
NepPeKJIIYCHU KOJO0B B PeYHd NEePCOHAXKel MPOU3BeAeHUs
«Mapceabckas apanTiopa» [Iutepa Meitjia

AHHOTANMA

Crarpsl OCBSIIEHA BBISIBJICHUIO B3aMMOCBS3H CTPYKTYpbI nepekimoueHnid konos (I1K) ¢ ux mparmarndeckumu
(YHKIMSIME B pPEYd TepOeB COBPEMEHHOTO aHIIOS3BIYHOTO Mpou3BeneHus «Mapcenbckass ABantiopay [Turepa
Meiina. MaTpu4HbIM 513bIKOM B IIPOU3BEICHHUH SIBIISICTCSl QaHIIMACKH, @ TOCTEBBIM — (DpaHIy3CKUil. AHATU3HUPY-
I0TCS HanOoJIee 4acTO BCTPEYAIOIIMECS] CTPYKTYPhI IEPEKIIIOUCHNI KOJIOB U peanu3ytoiue ux GpyHkuuu. B pe-
3yJbTaTe MWCCIECJOBAHMS BBIIBICHO, YTO aBTOpP IPOW3BEICHMS HCIIONB3YET pPa3HbIE THUIBI MEPEKIIOYCHUM:
MexdpazoBeie (44 enuHUIEI), BHYTpU(Pa30Bble BHYTPH MPOCTHIX MPEUIOKEHUNA (BKpAIUICEHUS — 25 eIIHHII,
OCTPOBA FOCTEBOTO SI3bIKA — 36 €AMHMI), TaK U BHYTpU(Pa30BbIe B 000COOIECHHBIX KOMITOHEHTAX TPEIOKEHIH
(20 enunmn). Pe3ynmbraThl KOJIMYECTBEHHOTO aHANIM3a ITOKA3bIBAIOT, YTO HAaM0OJEEe YaCTOTHBIM THUIIOM SIBIISCTCS
BHyTpu®pazossiii (81 eannuna), ¢ npeodnaganuem [1IK B mpepenax npocroro npemiokKeHus, BHyTpU KOTOPOTO
HaJIMYUe OCTPOBOB TOCTEBOTO sI3bIKa MPEBAIUPYET HaJ BKparuieHusiMu. Kpome Toro, camoii pacrpocTpaH&HHOM
B JJAHHOM POMaHE SIBJISIETCS IIPEIMETHO-TeMaTH4IecKasi (PyHKINs, KOTOpast Yallle BCETO MPEICTaBIEHa OCTPOBHBI-
mu [1K. Brergieno, uro [1K B poMaHe BBIOTHSIOT B OCHOBHOM IPEAMETHO-TEMaTHIeCKyI0 (62 €IUHUIIBI), SMO-
nnoHanbHyI0 (18 enmuani) u smdarudeckyro (18 equani) ¢pyHknnu. Takol moaTHIT BHYTpU(PA30BOTO THIIA KaK
TIEPEKITIOYEHHE MEXKy 000COOJICHHBIMI KOMIIOHEHTaMH TPEIOKEHHH TPE/ICTaBIeH HauOoIbIINM pa3Hoo0pa-
3ueM Qynkuuii (7).

Ki1rodeBble cJI0Ba: NEPEKIIOYEHHE KOJOB, SI3BIKOBBIC KOHTAKTBI, MATPHUHBIA SI3bIK, TOCTEBOH SI3BIK, XyJOXKe-
CTBEHHBIH OMJIIMHTBU3M, ITparMaTHuecKue QyHKIHH.
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1. Beenenue [Introduction]

B coBpeMEHHOM MHpE MHOTME Y4EHBIE OTMEYAIOT, YTO NEPEKIIOYEHUE KOJa SABIIACTCS
pe3ybTaTOM Pa3IMYHbIX BUJIOB SI3bIKOBBIX KOHTAKTOB.

[lepexntoueHre koAa BO3HMKAET B OMJIMHIBAJIBHOW WJIM MHOTOSI3BIYHOM CHUTyaluu,
KOTJIa JTIIOAM 0o0mIaroTcsi Ha Oojiee YeM OJJHOM S3bIKE MJIHM JHAJIKTe, YTO 00yCIaBIMBACTCS MX
npoucxoxaeHrem [Ahmed, 2016, p. 207].

B 60-¢ rT. yBeIMUUBaETCSI KOJIMYECTBO UCCIIEIOBAaHUM, MOCBSILEHHBIX SA3bIKOBBIM KOH-
TaKTaM U MEPEKIIOUEHUI0 KOJIa, PACCMAaTPUBAETCS BIUSHUE YCIOBHM, TEMBbI, YYACTHUKOB KOM-
MYHHUKAIIUH ¥ SKCTPATIMHTBUCTHUECKUX (PaKTOpoB Ha BbIOOp s3bika. K koniy XX B. Hapsaay ¢
U3yYeHUEM HHTEepQEepeHIMH B OMIMHIBAJILHOW peuy, HAYMHAIOT pacCMaTpUBaTh U COLMAIb-
HBIE TPEINOCHUIKH, KOMMYHHMKATHBHBIC LEIW M (YHKUIUH, TPUCYIIHE S3BIKOBBIM KOIAM.
[lepexiroueHre KOAOB CTAHOBUTCS CaMOCTOATENBHOM 001aCThIO JIMHIBUCTUYECKUX HCCIIEN0-
Banuii B 80-¢ rr. 20 Beka [3ypabosa, 2020, c. 54-57].
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ITo muenuto K. b. Mromiep, nepexiitodeHue KOAOB B JUTEPATYPHBIX NPOU3BEACHMUSIX,
KaK U B JKU3HU, IPOUCXOAUT B PE3yJbTaTe SA3BIKOBBIX KOHTAKTOB, B OCHOBHOM IIOJ] BIUSTHUEM
WH/IMBUYAIIbHOTO OIBITA, KOHTAKTOB S3bIKOB HAIMOHAIBHBIX MEHBIIMHCTB C S3bIKAMU
OOJBIIMHCTBA WK OJaroiapsi MUTpallMOHHBIM MPOLIECCaM, YCHJIMBLIMMCS B 3IIOXY TNI0Oau-
3anuu [Miiller, 2015, p. 249]. OcoOeHHOCTBIO YCTHON CIIOHTAHHOM pedu, HarpuMep, Ha IBEH-
KHICKOM SI3BIKE SIBJISIETCSI COCUHEHHME Pa3IMYHBIX M0 00bEMY €IUHUI] JIByX TUIIOJIOTHYECKHU
pa3HbIX, HO TECHO KOHTAKTUPYIOIIUX MEXIY cO00Il IBEHKHIICKOTO M PyCcCKOTO s3BIKOB. B pe-
3yJbTaTe MPOUCXOANUT YacTOE MEPEKIIOUEHUE C 3THUYECKOTO S3bIKA IBEHKOB, MPOXKUBAIOIINX
Ha TEPPUTOPUU AMYPCKOM 007acTH, HA TOMUHHUPYIOLUMH pycckuii s3bIk [[IporykoBuy u np.,
2018, c. 59].

Ecnu nepexitoueHre kojia B YCTHOW peud JJEMOHCTPUPYET, KaK OMIIMHIBBI MCIOJIB3YIOT
SI3BIKOBBIE CPEJICTBA, TO B JINTEPAType MPOSICHAET BHYTPEHHIOIO CTPYKTYpPY M MHTEHIMH, MEHEE
OYEBHU/IHBIE B MOHOSI3bIYHOM TeKcTe. OOLMM MeXay yCTHbIMU U nuchbMeHHbIMH [IK siBrsiercs
KOHTPACT, YCTaHOBJIEHHBIN NpY OMOIH YepenoBanus s3b1koB [Gardner, 2015, p. 189].

Cornacao C. MonTec-Ankana, npobiemMa MEepeKIOYeHUsT KOJIOB B XYIOXKECTBEHHBIX
MIPOM3BEICHUAX HE Toiydasiia MoJpKHOTO ocBemieHust 10 2000-x romoB. OHa THINET, YTO
MEPEKIIIOYEHNS] KOJOB B JIMTEPAType BBINNOJIHAIOT COLUAIBHO-IIParMaTUYECKYl0 U CTUIMCTH-
YecKyro (PyHKIUU, XapaKTepHbIe Takxke g OUIMHIBajdbHOM peun. IlepekioueHus KomoB B
MIPOM3BEICHUAX TaK)Ke CIIOCOOCTBYIOT CO3JIAaHHMIO OMKYIBTypajbHOM cpensl [Montes-Alcald,
2015, p. 269].

ITo onpenenenuto K. Maitepc-CkoTToH, nepekitodenue koaoB (nanee — 1K) — ato uc-
M0JIb30BaHUE (POPM T'OCTEBOTO S3bIKA / I3BIKOB B BBICKA3bIBAHUSAX HA MAaTPUYHOM SI3bIKE B Ipesie-
nax omHOU Oecenpl [Myers-Scotton, 1997, p. 3], [Uupmiesa, 2012, c. 296]. B paccmarpruBaeMom
MIPOU3BEIEHUH MaTPUUHBIM SI3bIKOM SIBJISIETCS] aHIVIMHCKUIL, @ TOCTEBBIM — (PPAHILY3CKHIA.

Il e 1 » HccaenoOBaHUS — PacCMOTPETh CTPYKTYpPHO-TparMaTuiyeckue OCOOEHHOCTH
MEPEKIIOYEHUI KOJIOB B PEYM IEPCOHAXEHW aHIIOA3BIYHOIO mpousBeacHus «Mapcenbckas
AsanTiopa» Ilutepa Melina. ComacHO T M I O T € 3 € UCCIEOBAHUS, CYLIECTBYET HEKOTO-
pasi B3aMMOCBSI3b MEXAY CTPYKTYpOU MEpPEeKIIOYeHUN KOJIOB W MparMaTUyeCKUMU (QyHKLHS-
MH, BBINIOJHAEMBIMA UMM B aHIVIOA3BIYHOM XYJOXXKECTBEHHOM Ipou3BeneHuu «Mapcenbckas
aBaHTIOPAY.

2. UccaenoBarebekasi yacth [Experiment]
2.1. Marepuana u MeToauka uccijeaoanus [Material and methods]

MaTepuaaoM UCCIeNOBaHUS TOCTYKUIH 125 ciydaeB ynorpeOneHus: mepeKiito-
YEHHUM KOJOB, U3BJICUEHHBIX METOJIOM CIUIOIIHOM BHIOOPKHU M3 AMAJIOTOB TepoeB pomaHa «Map-
celbCcKas aBaHTIOpa», HamnucaHHoro Ilutepom Meiinom B 2012 romy. InaBHble Trepou
npousBesieHus — CaM 1 DneHa oTnpasiisitoTes Ha ror @panuun, B Mapcenb, 4To0bl TOMOYb CBO-
emy apyry PeOymio, HaCTpOSGHHOMY pEIIUTENLHO, TMOMENIaTh 3acTpoiike OyXThl [penrHukoB
MHOTOATXHBIMHU JoMaMu. OHU yOSKICHBI, YTO MOCTPOMKA OTeNel Ha Oepery OecroBOpPOTHO
UCIIOPTUT BUJ U pemyTauuto Mapcens, npu3HaHHOrO KyiabTypHOU ctonuueid Espomer 2013 ro-
na. [IpousBeneHre HaMOIHEHO peausiMU MapCeNbCKON JIEHCTBUTENILHOCTH, ONMCAHUEM MECT,
(bpaHITy3CKOM JTEKCUKOM, KOTOPBIE TTO3BOJISIOT ITPOUYBCTBOBATH KU3HB MECTHBIX JKUTETICH.

«Mapcenbckasi aBaHTIOpay SIBISICTCS OJHMM M3 OOpa3loOBBIX NpowusBeneHuil I[lurepa
Meiina, koTopoe OyKBaJbHO MPOMHUTAHO BCEM TeM, YyeM HamojHeHa dpaHIus — BUHOM, U3bIC-
KaHHBIMM OJfofaMu M conHueM. PoMaH HamMcaH Ha aHIIMICKOM $I3bIKE, OJIHAKO Oyaronaps
MHOXECTBEHHBIM TEPEKIIOUCHUAM Ha (PaHIy3CKUN U KUBBIM OIKCAHUSM MHPUPOIbI, SICTB,
YUTATeNIb HACTOJIBKO MOTPY>KAETCS B HETO, YTO MOXET 3a0bITh, HA KAKOM K€ SI3bIKE OH YUTAET
npousBefeHre. YToObl HAIIOMHUTH O MECTE COOBITHUI U OTPa3UTh MECTHBIM KOJOPHUT, aBTOP
npuberaeT K NepeKIIoYeHNUsIM KOJI0B, CO3AaI0IINUM 00pa3HOCTb POU3BEICHUS.
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B pomane IIK BcTpedaroTcs Kak B JUAJIOrMUECKOM peUr MEPCOHAXKEH, TaK U B CaMOM
aBTOPCKOM TEKCTE, OJIHAKO, B HACTOSIILIEH CTAaThbe Mbl OTPAHUYMMCS U3YyYEHUEM pEeuu MepcoHa-
KEH NMPOU3BEICHUS.

[Ipu paccmorpeHuu cTpyKTyphl U nparmaruueckux ¢ynkuuu 1K, Mbpl onupanuce Ha
knaccupukanuio I H. Yupmesoit [Yupmesa, 2004, c. 48—69], cortacHO KOTOPOi MOXXHO BbI-
JIeIATH JIBa CTPYKTYPHBIX THIA: MeK()pa3oBelii! u BHYTpr(Pa30BbIii”> (C IBYMs MOATHIIAMH:
IIK mexay o00cobaeHHBIMM KOMIOHEHTaMu npemioxeHus u 11K BHyTpu ciioBocoueTaHus
WIK TPOCTOTO MPEAJIOKEHHSI, CPEAM KOTOPBIX BBIAEISAIOTCS OCTPOBA TOCTEBOIO SI3bIKA M
BKPAIUICHHUS).

2.2. Odcyxnenue pesyabratoB [Results and discussion]
2.2.1. Mexcghpaszoeuwiii mun [Intersentential type]

Ha pucynke 1 npencrasnens! Tunsl [1K u nparmaruaeckne GyHKIUH.
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B MexdpaszoBbii = O60co6seHHbIM W OcTpoB & BKpanneHnue

Pucymnoxk 1. CrpykTypHO-IparMaTu4eckasi Hano/JaHsieMocThb npoussenenus ITIK
Figure 1. Structural and pragmatic patterns of CS

Mex dpaszoBB i THN TPEACTABICH MECTHIO MPArMaTHYECKUMU (QYHKIHSMH.
[IpuBeném Hanbosee pernpe3eHTaTUBHbIE TPUMEPBI:

1. OmoumonanbHas GyHkuus (13 eqUHUIT) CITY>KUT JU1S BBIPXKEHNS] SMOLIMH TOBOPSILIETO:

As he left the bar to greet them, Miss Perkins let out a cry of recognition. “Jim, c’est
toi! Quelle bonne surprise!” Jim beamed, whipped off his sunglasses, and kissed Miss
Perkins loudly on each cheek [Mayle, 2012, p. 102] — 'Korna oH BbIen n3-3a CTOHKH, YTOObI
MIPUBETCTBOBaTh MX, MHcc [lepkuHc pagocTHO B3BH3rHyna: — Jim, c’est toi? Quelle bonne
surprise! Jlxum npocusii, cAEPHYI C JIMLA OYKH U TPOMKO pacuenoBai mucc [lepkuHc B 00e
meku [Meiin, 2013, c. 171].

B nannom npumepe nipu Bockiauuanun Quelle bonne surprise! 'Kakoii mpusTHBIN Crop-
mpu3!', TOBOPSIIINIA TepeaaéT CBOIO pagOCTh TP BCTPEUE.

I'B aHHOM THIIE TIEPEKIIIOUEHHE TIPOUCXOIUT MEXKIY MPEIIOKEHUSIMH B TIPeeiaXx OIHOrO BbICKasbiBaHus [Uupriesa,
2004, c. 48-69].
2 B 1aHHOM THIIE MIEPEKITIOYEHIE HAOIIONAETCS BHYTPU OHOTO Tpeiokenust [Uupriesa, 2004, c. 48-69].
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2. Omparnueckas pynkius (10 equHUI]) MO3BONISIET NMPUBICYh BHUMAaHUE K BaKHOU
JUIs TOBOpsiiero nHpopmaiuu. B npeanoxeHHoM ciiydae Mog4EPKUBAETCS CEPbEIHOCTh CUTY-
aru npu nomoun ¢panitysckoro I1K 7res sérieux 'ouenp cepbE3Ho':

The Figatellis murmured their appreciation. “See that?” said Jo to his brother. “The
helicopter parked on the stern? That is some piece of equipment. Trés sérieux.” [Mayle, 2012,
p. 131] — 'Haxxe Duraremnu Obud BriedatieHbl. — [locMoTpu Ha kopmy, — moaTonkHyn J[xo
Opara. — Bunumib Beproner? [la, Hudero cebe sixrouka. Tr'es serieux!' [Meiin, 2013, ¢. 221].

3. @ynkius Bo3nencTBuUs (7 €QUHUI]) YacTO UCHOIB3YeTCs AJsl MOOYXKIEHUS KOTro-Ju-
00 k geiicTBuio. B Hamem npuMepe Ouinnm nepexonuT Ha POIHON eMy S3BIK, IBITasICh MOTY-
YUTh €T0 coriacue, yropoputh Cama ycrokoutbest D ‘accord? 'xopomio?':

He put his arm around Sam's shoulder, wincing as his cracked ribs complained. “I
know it’s hard, but let’s try to be logical about this. D’accord?” Sam sighed and nodded
[Mayle, 2012, p. 117] — '®ununm cen psaom ¢ Comom, 0OHSIT €ro 3a Iiedd U MOMOPIIHICS,
KOTJIa OT STOTO JBMKEHUS Y HEro XpyCTHYJIM cJIOMaHHbIe pedpa. — 3Hato, Tebe ceifuac Tsoke-
70, HO JaBail mompoOyeM paccyxnaarh Jiormdecku. D’accord? Cam TsKeNo B3MOXHYT M KUB-
nyn' [Mein, 2013, c. 197].

4. IlpeameTHO-TeMaTHueckas (8 eAMHULL) pealu3yeTcsl IpU HAUMEHOBaHUM MPEAMETOB
WM peannii Ha s3bike ux npoucxoxacHus. [1K Soupe au pistou 'cyn ¢ 6a3uaukoM' UCTIONB3Y-
eTcs i1l 0003HaYCHHST Ha3BaHUs (DPaHITy3CKOTO Orofa:

Elena patted his arm. “Leave it to me.” She studied the menu for a few moments.
“Soupe au pistou? Maybe not — I guess you get plenty of that at home. The seafood is very
good here, so you could start with crab cakes and a purée of avocado ...” [Mayle, 2012,
p. 13] — 'Onena normaauna ero mo pykaBy M Ha Mapy MUHYT YITyOWIach B U3y4eHHUE MEHIO. —
Soupe au pistou? Hemmoxo, HO, HaBEpHOE, BBl €AUTE TaKOH W J0Ma. 3/1€Ch OTIIMYHO TOTOBST
MOPEIPOAYKThI, IIOATOMY JaBaiiTe HauHEM C KpAaOOBBIX KOTJIETOK M IIOPE M3 aBOKAJO...
' [Meiin, 2013, c. 20].

5. Anpecarnas (GyHKIUS (3 €IUHUIBI) UCTIONB3YETCS JJIsi OOpaImieHus: K KoMy-ITuoo,
Hanpumep, ¢ nomotbto [IK Mon pauvre gar¢on 'moit 6enubiii Mmanpuuk' Mumu oOparmaercs K
@uuniy, yTemas ero nocje aBapuu Ha MOTOLUKJIE:

“Mon pauvre garcon,” said Mimi, kissing the tip of Philippe’s nose. “Whatever
happened? Were you ...? " [Mayle, 2012, p. 86] — 'Mon pauvre garcon, — npomientaia Mumu,
nenys Oununmna B KOHUYMK Hoca. — Kak 3to nmpouzonuio? Ter Obur..."' [Meiin, 2013, c. 146].

6. @arnveckass QyHKIUSA (3 €OUHMIBI) CIYXHT JJIsl yCTAHOBJCHHS KOHTAKTA.
B paccmarpuBaemom mpumepe PeOynb mpu 3HaKoMcTBe ¢ DieHO#M Bockimmaer ‘‘Ravissante,
ravissante” 'o4apoBaTelbHO, o4apoBaTrenbHO'. [lepekiioueHrne coCTOUT u3 OHON (pa3sl mep-
COHaka, BIIMCAHHOI B aBTOPCKUI TECT:

At the sight of Elena he leaped to his feet and took her hand, confining himself this
time to a single kiss and a murmured “Ravissante, ravissante.” [Mayle, 2012, p. 12] — 'VBu-
NeB DJieHy, OH BCKOYHII U MPUTIAT K €€ pyKe, Ha 3TOT pa3 OrPaHUYUBIIUCEH OJTHUM, HO JIOJITUM
noreyeM — Ravissante, ravissante, — mpomypibikai o' [Meiin, 2013, c. 18].

2.2.2. Buympughpazoswiii mun [Intrasententional type]

Bropeim tunom 1K siBnsiercss BHY Tp u ¢ p a3 0 B bl il. B mepBoM ero moarume —
MIEPEKITIOUEHUST MEXITy 000COOIIEHHBIMH KOMIIOHEHTAaMH TpeiokeHunid. B 000CO0IeHHBIX
000poTax — MPOUCXOAUT 000COOIEHHE CIIOBA WIIM CJIOBOCOYETAHHSI BHYTPH €IMHOTO MPEIo-
KeHusl. JlJaHHBII THUT IPEICTAaBIIeH CEMBIO TIParMaTHYeCKUMU (QYHKIUSIMU:

1. dynkuus BozaeicTust (5 enunun) peanusyercs yepes [IK Alors 'utax' miig nomyde-
HUSl OTBETHOM peakiuu OT coOeceTHuKa:

Sam could hear a few moments of Mozart in the background before Reboul’s voice cut
in. “Alors, Sam. How was your day in Cassis?” “Good, Francis. We had a great time. Elena
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loved it” [Mayle, 2012, p. 33] — 'Tlapy MUHYT U3 TpyOKH JOHOCHIIACh My3bika Morapra, a mo-
toMm Cam ycnbiman rojgoc Pebyns: — Hy kak, Cam? Xopomio npoBenu Bpems B Kaccuce? — Ot-
mu4Ho, @paHcuc. DieHe oueHb noHpasmiocs' [Meiin, 2013, c. 55].

2. DMonmoHanbHas GyHKIMS (4 €IUHUII) IPEACTABICHA MPU MTOMOIIHA 000COOTCHHOM
enuHHIbI paf (6alr) 1 BOCKIIMIATEIBHOTO 3HAKA!

Philippe shook his head gingerly. “I hadn't touched a drop, honestly — not even a
glass of rosé. Two bikes boxed me in, one in front, one behind. And then, paf!, a kick in the
knee knocked me off the scooter. I'm sure it was a professional job, but God knows why they
did it. I don t think they stole anything —there was nothing to steal — so perhaps it was just for
a bit of fun” [Mayle, 2012, p. 86] — 'dunumnm o0CTOPOKHO MOTPsIC ToNoBOK: — Hu xarum He
mt. Jlake cTakaHdMKa po30BOTr0. MeHS B3sJIM B «KOPOOOYKY» JBa MOTOIMKIMCTA — OJUH
criepeau, Ipyroil c3aau. A MOTOM OJUH yIapHJl MEHS HOTOM B KOJICHO, U 5 CJIETEN CO CKyTepa.
VYBepeH, mapHu — NMpo(hecCHOHANbI, HO MOHATUS HE HUMEI0, 3a4€M UM 3TO MOHAJI00MIIOCH.
VY MeHs Bpojie HUYero He YKpaju, 1a U KpacTh ObLIO Hedero. MoXeT, TpoCTO pa3BlIeKAIUCH?'
Meiin, 2013, c. 146].

3. Ilpenmerno-temarnueckas dynkius (4 enquanipl). [IK Foie gras 'dbya rpa' peanusy-
eTcs MpH MCIOJIb30BaHUM Ha3BaHUS (PAHILY3CKOTO OJofia, MepeKiIodeHne o00ocobmsiercs
BHYTPHU MIPEIOKEHUS:

“There is smoked salmon. Foie gras, of course. The last of the asparagus”. Mathilde
paused here to kiss her fingertips [Mayle, 2012, p. 21] — 'Komuénas nococuna. dya-rpa, pasy-
Mmeetcd. [locnennss B aToM ce30He cnapka. — MaTuiipaa cesnalia naysy  roreaoBajga KOHYH-
ku naneleB' [Meiin, 2013, c. 34].

4.1IK En plus 'Taxxe' BBITOTHAT SM(paTUYECKY0 QYHKIUIO (3 eIUHMIIBI), TaK KaK aK-
LEHTHpYyeTCs BaxKHasi UH(OpMaIus:

Before Elena could pursue this interesting distinction, the waiter came with menus and
two flutes of champagne. “Compliments of Monsieur Philippe,” he said, “and we have his
favorites on the menu today. En plus, he has told us to send the bill to him” [Mayle, 2012,
p. 48] — 'Onena yxe cobpanack MONoApOOHEe pacCpOCUTh 00 3TOM TOHKOM Pa3Iu4HH, HO K
HUM TOOMIEN OPUIIMAHT C MEHIO U JIBYMsI OOKaJIaMU MIAMIAHCKOTO. — ITO OT Meche Duuri-
na, — o0BsBIII OH. — M ceromHst B MEHIO ero rooumeie Omtona. En plus, oH mpocui oTnpaBuTh
cuét emy' [Meitn, 2013, c. 81].

5. HurarHast GyHKIMs (2 €IMHUIIBI) MCIOIB3YeTCs MpH Mepenade MIUoM, IUTaT WU
(pasbl, MPOU3HECEHHOUN KeM-TO IpyruM. PeOyib UTHPYET cII0Ba OJHOTO BUHOJIENA B CBOEM ITO-
BectBoBaHUM — Comme le petit Jésus en pantalon de velours 'momoOHO ManeHpkomMy Wucycy B
OapXaTHBIX MITAHUIIKAX', KOTOPOE 3aTEM MEPEBOIUT HA aHIIIUHUCKUH TSI CBOETO COOECEeTHUKA.

Reboul shook his head and laughed. “I once heard a winemaker describe his wine as
‘Comme le petit Jésus en pantalon de velours’ — like Jesus in velvet trousers”. He shrugged
[Mayle, 2012, p. 15] — "PeOynb paccMesiicst ¥ mokavai rooBoi. — OTHaKIBI 5 CIIBIIIAN, KaK BUHO-
JIeTT TOBOPUIJI O CBEM BHHE, UTO OHO «comme le petit Jésus en pantalon de velours» — «omo6HO
MasieHpkoMy Mucycy B GapxaTHbIX mTaHuIKax». — OH noxkan miedamu' [Meiin, 2013, c. 24].

6. Anpecarnas ¢ynkius (1 equHuna) peanusyercs: B obpaiieHuu chere madame 'no-
porast MajiaM' U BBIJIEISIETCS 3aMAThIMHU.

While Mimi was getting the glasses, Daphne asked Jo what was in the bottle. “Myrte,
chere madame, myrte, the Corsican liqueur. Very good. I made it myself. We have a custom in
the Figatelli family to drink a toast before we go out on a job. We have found it brings
luck” [Mayle, 2012, p. 128] — 'Mumu otnpaBuiack 3a proMkamu, a JladpHa oCTOPOXKHO CITpoO-
cuna y JIxo, uto TaM, B TEMHOI OyTbuike. — MupTOBBIi Hkep, chére madame, 3HaMeHUTHIN
KOpcUKaHCKUW HanmuTok. OueHb xopomuii. S nenan ero cam. B cempe durarenim ects 00ObI-
Yaii BBITUBATH [0 PIOMKE Ka)bIi pa3, korga 6epéMcs 3a BakHyto padoty. OH U nipaBaa npu-
HocuT ynauy' [Meiin, 2013, c. 218].
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7. @arnveckas QyHkius (1 eauHuIa) peanusyeTcs NPU yCTAHOBICHUU 3HAKOMCTBA
IIPY TIOMOIIH KJuine enchanté 'TIpUSTHO TTO3HAKOMHUTHCS :

Patrimonio advanced with hand outstretched. “Enchanté, Monsieur Levitt,
enchanté” [Mayle, 2012, p. 52] — 'Enchanté, mecbe JleButT, enchanté. — IIpencenarens npo-
TAHYT emy pyky' [Meiin, 2013, c. 88].

BropeiM moartunom BHYTpHU(Pa30BOTO THIA SIBISIOTCS TEPEKIIOYCHUS B TIpEIenax
CJIOBOCOYETAHUS WM MPOCTOTO MpeiokeHus. [locneannii moATHIT B CBOIO O4Yepeb Moapas-
JeIsieTCs Ha JiBa TIO/IBH/IA: OCTPOBHBIC MEPEKITIOUEHHs U BKparuieHus. [1og ocTpoBoM mozpa-
3yMEBACTCS COYCTAHUE €MHUIIBI WIH HECKOJIBKUX SIUHUI] TOCTEBOTO SI3bIKA C CUCTEMHBIMU
MoppeMaMu TOTO XK€ sI3bIKa, HAIPUMEpP, CYIISCTBUTEIBHOE C apTUKIEM WM C MPEIJIOTOM.
JlaHHBIN TOABU peaU3yeTCs MATHIO MParMaTHyeCKUMU (DyHKITUSMU:

1. ITpenmetHo-Temarnueckas pynkuus (29 equnuir). OctpoBHoe 1K rocreBoro si3bika
MPE/ICTABICHO Ha3BaHUeM XkypHana La Provence 'TlpoBaHC', COCTOUT U3 COIEpKATEIbHOMN
MOp(EMBI — CYIIECTBUTEIBHOTO Provence i CHCTEMHON MOP(EMbI — apTUKIISL €IMHCTBEHHOTO
YuCIIa, XKEHCKOTo poja /a:

“Good, Francis. We had a great time. Elena loved it.”” Sam looked down at the notes
he’d made on the back of Nino'’s lunch bill. “I wanted to go over a couple of points with you
before we go out this evening. We're having dinner with a friend, Philippe Davin. Hes a
Jjournalist with La Provence, and I’'m hoping he can give me some background on Patrimonio
and the distinguished members of the selection committee” [Mayle, 2012, p. 33] — 'Otinu4Ho,
@pancuc. DneHe o4eHb MOHPaBHIOCH. COM B3IIAHYJ HA 3alKCH, KOTOPBIE CIENal Ha o0pat-
HOU CTOpOHE cuéra u3 pectopana «Y HuHoy». — 5 xoren oOcynnuTh ¢ BAMU NTapy MOMEHTOB, 10
TOTO Kak MBI BbIeM u3 goma. CeromHs Mbl o0enaeM ¢ MouM npusrerem Pumumnmom JlaBe-
HoM. OH mpodeccuoHaNbHBIN KypHAIHCT, padotaet B «Jla IIpoBanc». Haneroch BbIynuTh y
Hero moOonbmie wHpopmanuu o IlaTpuMOHHMO W JAPYTrUX UIEHAX TEHIEPHOTO KOMHTE-
ta' [Meiin, 2013, c. 55].

2. Ombarnueckas Gyukuus (3 emununsl). [IK gardians 'woBOou' wcmonb3yeTcs st
BBCJICHUSI BKHOW WH(POPMAIMM M MPEICTABICHA CYIICCTBUTEIBLHBIM BO MHOXXECTBEHHOM
YHce, T. €. OCTPOBOM IFOCTEBOTO SI3bIKA:

“Not a lot — about a hundred acres. We grow a little rice, but the land is mainly for the
horses, and it keeps Luc happy. You know, his father was one of the old-style gardians, and he
taught Luc to ride when he was four. By the time he was ten, he was working.” Reboul took a
look at his watch. “Now then. We’d better start” [Mayle, 2012, p. 70] — 'HemHoro0, mokadasn
rosioBoii PeOyib, — OKOJIO COTHU akpoB. MBI BhIpaliuBacM Ha HEl pUC, HO IIIaBHBIM 00pa3oM
OHa TMpegHa3Ha4YeHa Juis Jomaaei, u JIrok Becerga npu aene. 3HaeTe, ero oTel OblI OJHUM U3
gardians crapoii 3akanku. JIFOK €311 BEpXOM YK€ B YETBhIPE ToJla, a KOT/a UCIOTHUIOCH Jie-
CSITh, HaYaN paborarh. — PeOyib B3msiHYM Ha yackl. — Hy, Tenepb, HaBepHOE, TIOpa MEPenTH K
neny' [Meiin, 2013, c. 120].

3. luratHast QpyHKIMS TEPEKITIOYCHUST KOJOB UCTIONB3YETCs ISl IUTUPOBaHus (2 enu-
HUIBI). QUK TPUBOAMT pacnpocTpaHEHHOE (PAHITY3CKOE BBIpaXKEHUE joie de vivre 'pa-
JOCTh JKH3HH, JKM3HEPAIOCTHOCTH', KOTOPOE SBISIETCS OCTPOBOM TOCTEBOTO SI3BIKA,
00pa30BaHHBIM U3 JIBYX CYIICCTBUTEIBHBIX H MPEIJIOTa POAUTEIBHOTO Majiexka de:

Philippe smiled and shrugged. “Some would say joie de vivre, but I have another
theory” [Mayle, 2012, p. 37]. — ‘KTo-T0 TOBOpHT, 4TO BCE Aen0 B joie de vivre, — mokan ruie-
yamu Ouiuni, — HO y MeHs ecTb Jpyras Bepcust' [Meiin, 2013, c. 63].

4. ®arnveckas yHKIws (1 equHMIIA) 3aKITFOYACTCSl B UCIIOIB30BAHUH STUKETHOM (op-
MBI TIPOIAHUs au revoir 'no ceunanus'. OCTpoB 00pa30BaH U3 CIHUSHUS MPEAJIOTA C APTUKIIEM
au (a + le), CylecTBUTENBLHOTO eVvoir, U CYIIECTBUTEILHOTO mademoiselle:

“And now, although it breaks my heart to say au revoir to mademoiselle, I must leave
you. I have a lunch appointment with my friend the mayor” [Mayle, 2012, p. 90] —'A ceiiuac,
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XOTh pa3ilyKa ¢ MajJieMyasellb U pa30nBaeT Mo€ Cep/lle, s BEIHY)KJCH BaC OCTaBUTh. Mol pyT
M3p KAET MeHs Ha Jlan4d' [Meitn, 2013, c. 152].

5. @ynkuus Bo3aeicTus (1 equHMIIA) MCTONB3YeTCs IS TOTO, YTOOBI BBI3BATH Y CO-
Oecennuka peakiuio. B paccmarpuBaemoMm npumepe y CamMa cripalivBaroT B MOPSAKE JIK OH —
en forme. Borpoc HaleneH Ha o0y /IeHUE ero K JIeHCTBHUIO — eMy HYKHO IOTOPOIHUTHCS:

“You en forme, Sam? Ready to go? We’ve been down in the Vieux Port, checking the
boat. Everything’s fine, and we’re lucky with the weather. The sea is like this.” Jo passed a
flat hand, palm down, in front of his body, as if stroking a straight line [Mayle, 2012,
p. 126] — 'Bol yxe nepeonenucs, Cam? I'otoBbl exats? MbI ceituac u3 Craporo nopra, cMOT-
penu, uro 3a karep. C HUM BC€ B MOPSJIKE, U C MOTOJ0M HaM MoBe310. Mope BOT Takoe... —
JI>xo mpoBEIN JTa0HBIO B BO3YXE, CIIOBHO pUCys npsmyto qunuio' [Meitn, 2013, ¢. 214].

Bropoii noneun Buytpudpazosoro 1K B mpenenax npoctoro npeagoxeHus — BKpar-
JCHUS — TaKXKe BBIJCISAIOTCS B MPENEIax MPOCTOrO MPEIIOKEHUS U MPEACTABIAIOT COOOU
OJTMHOYHYIO JIEKCUYECKYI0 €IUHHIy TOCTEBOIO sI3blKa, KOTOpas He o(opmiieHa ¢ TOMOILbIO
CUCTeMHBIX MOopdeM. BxkparieHus: nmpeacTaBleHbl YETBIPhMS TPArMaTnIecKuMu (DyHKITUSIMU
B paccMaTprUBaeMOM IIPOU3BEICHUU:

1. [IpenmetHo-Temarnueckas pynkmus (21 equHuna) B y’Ke IpUBEIEHHOM paHee MpH-
Mepe MpencTaBlIeHa BKpalJICHHEM 7osé 'pO30BO€ BHHO', TaK KaK HE COAEPXKUT CHUCTEMHBIX
MOp(eM rocTeBOro s3bIKa:

Philippe shook his head gingerly. “I hadn 't touched a drop, honestly—not even a glass
of rosé...” [Mayle, 2012, p. 86] — '®ununm 0cTOPOKHO TOTPsIC ToI0BON: — Hu Karumm He muit.
JHaxe crakanuunka po3oBoro..."' [Meiin, 2013, c. 146].

2. Omarnueckas GyHkus (2 enuauibl) peanusyercs 11K dynamique 'nunaMuyaHbIn':
MOCKOJIBKY TOBOPAIIEMY Ba)KHO OOpaTUTh BHUMaHHUE Ha o0pa3 ropoja, BKpaIrieHue COCTOUT
13 IPUJIaraTeabHOTO.

“Oh, that.” Gaston waved a dismissive hand. “Pas de soucis. The mayor is an
intelligent man. He will realize that this will be good for Marseille’s image as a dynamique
city, getting ready for 2013” [Mayle, 2012, p. 75] —'A, aT0, — MaxHyna pykoii ['acton. — Pas de
soucis. Map — oueHb HerTymblil yernoBek. OH MONUMET, YTO Takasi MPe3eHTAIs B TPEIBEPUT
JIB€ THICSIYM TPUHAALATOTO Toja MoiAET Ha moab3y Mapcenio, co3qacT UMUK JUHAMUYHOTO
ropoaa' [Meitn, 2013, c. 128].

3. ®arnueckas ¢ynkuus [1K, crmyxkamas s yCTaHOBIEHUS M TMOAJCPYKAHUS KOH-
TaKTa, BBIIIOJHAETCS, HAlpUMep, IPpU NOMOIIM Kiuile npusercTBus (1 eaunuua) — bonjour
'moOpsIit aeHb'. [lepexiroueHne COCTOUT M3 COACPIKATEIbHOM MOP(EMBbI TOCTEBOTO SI3bIKA —
CYIIECTBUTEILHOTO M HE CONEPKUT CUCTEMHBIX MOP(EM TOCTEBOTO sI3bIKA:

“Perhaps I should have given you some warning,” said Reboul, with a shrug, “but
I only flew into Los Angeles last night — there's some business I need to attend to here — and
1 thought I would take the opportunity to come and say bonjour.” He took a card from his top
pocket and pushed it across the table [Mayle, 2012, p. 7] — 'Bo3MoxxHO, clienoBaio npeaynpe-
JUTH Bac 3apaHee, — rnoxkan miedamMmu PeOynb, — HO 51 mpuiieTel TOJIbKO BYepa BEYEpPOM, a Cero-
JHS. YTPOM PEIIWJl HE YIMyCKaThb BO3MOXXHOCTH M IONPHUBETCTBOBATH Bac. — OH gocTan u3
KapMaHa NupKaka KapTouKy U moATodakHy’d e€ k Camy' [Meiin, 2013, c. 8].

4. OmonmoHanbHas (yHkius (1 eawHMIIA) TpeACTaBlieHa COAepKaTenbHOW Mopde-
MBI — IpUJIAraTeNIbHbIM fabulous 'moTpsicatomie’, KOTOpoe HECET OLIEHOYHYI0 KOHHOTAIIMIO B
BOCKJIMLIATEIBHOM IPEUIOKEHUN:

“Darling!” “Sweetie!” “It’s been ages!” “You look fabulous! The Botox really
worked!” “Divine!” “Mmmm!” And so it went on — the sound track of summer in Saint-Trop
[Mayle, 2012, p. 105] — '«loporyma!», «Mumnouka!», «Cto j1eT He BUIETUCH!», « BeImsaauib
norpsicatomie! IToT 60TOKC M TpaBaa momor!y», «boxecTBeHHO!», «Aaa-ax!» — HecIoCh €O
BCEX CTOPOH — MPUBBIYHBIN CayHATpEK jeTa Ha JlazypHom bepery...' [Meiin, 2013, c. 177].
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Takum 00pa3zoM, KOIMUYECTBEHHBIC JaHHBIE MMOKa3bIBalOT, yTo [1IK B pomane BbIMoHS-
10T B OCHOBHOM TMPEAMETHO-TEeMaTHUeCcKyIo (62 eIuHHIIbI), SMOIMOHaIbHYI0 (18 enunun) u
smbparnueckyto (18 emunun) dynkmun. MexdpazoBeiii THII U 000COOIEHHBINA MOATUIT BHY-
tpudpazooro tuna [IK mnpencraBieHbl MaKCUMalbHBIM KOJIMYECTBOM IParMaruyecKux
(GyHKUUH (IIECTHIO U CEMBIO).

B pamkax Broporo moaruna BHYTPHU(PA30BOr0 THUMNA — MEPEKIIOUYECHUS B Ipelenax
MPOCTOTO MPEJIOKEHUSI — OCTPOBA TOCTEBOTO S3bIKA M BKPAIUICHUS BBITOJHIIOT MEHBIIIE
(dbyHKIMH (TITh U Y€THIPE COOTBETCTBEHHO).

ITo ctpyxrype BHyTpudpaszossiii Tun [1K (81 enunnna) npeobnanaer Haa Mexdpaszo-
BbIM (44 equHUIIBI) TUIIOM B peuM OWJIMHTBANBHBIX TepcoHaxked (125 emuuuir). BHyTpm-
¢dpazossie [IK B mpexenax mpoctoro npemiokenus — 61 equauma (0cTpoBoB — 36 €IUHUII,
BKparieHu — 25) npeBanupyroT Haj BHYTpu(dpazoBeiMu [1IK B 000c0071€HHBIX KOMITOHEHTAX
npemnoxenus — 20 equann. Cpenu BHyTpugdpaszosbix [1IK B mpenenax mpocToro mnpeioxe-
HUSI OOJBIIMHCTBO OCTPOBOB M BKPAIUICHUN BBHIMOJHSIOT MPEAMETHO-TEMAaTHYECKYI0 (DyHK-
o (cMm. puc. 1).

3. 3akinw4yenue [Conclusion]

[Ipoananu3upoBaB MepeKIOUEHUE KOI0B Ha MaTepUalle aHIVIOA3BIYHOIO XyI0KECTBEH-
HOro mnpousBeneHus «Mapcenbckasi aBaHTIOpa», MOJKHO CJIIENaTh BBIBOJ, YTO CYLIECTBYET
ONpeNeNEHHAsT B3aUMOCBA3b MEKIY CTPYKTYpOH IEPEKIFOYEHUN KOIOB M IIPArMaTH4eCKUMHU
(GyHKUMSAMHY, UMM BBINOJIHSEMbIMH. B paccMmarpuBaemom pomane [lutep Meiin yame Bcero
ucnomassyet [1K, BeInonHsomMe npeiMeTHo-TeMaTHYeCKy 0 (PyHKIUIO, TaK KaK OHA [O3BOJIS-
eT mepenaTb UMEHa COOCTBEHHbIE, reorpaduyeckie MecTa ¢ MOMOIIBIO sI3bIKa, HA KOTOPOM
OHHU U CYLIECTBYIOT.

ITo cTpykType B pomane «MapcenbCcKasi aBaHTIOpa» B peur OMIIMHIBAIbHBIX IIEPCOHA-
xKel mpeobnanatoT BHyTpudpaszossie 1K, mpencraBieHHble IBYMS MOATHIIAMH — MEPEKITIOUe-
HUEM MEXTy 000COOIEHHBIMU KOMIIOHEHTaMU MPEJUIOKEHUH U MEepeKIIoueHUeM B Ipeaeaax
CJIOBOCOYETAHUS WM MPOCTOro MpeioxenHus. [locnennuii moaTun B CBOIO o4yepeab Mojapas-
nensieTcs Ha aBa nozasunaa: octpoBHele [1K n Bkpamnenus. s nepenaun OonbiumHcTBa [1K
BHYTpU(]Pa30BOro THIla aBTOP UCHOJIb3YET OCTPOBHYIO CTPYKTYpY, KOTOpasl OTJIMYaeTcs pas-
HOOOpa3ueM (GopM U MOXKET OBITh MPECTaBICHA CIOBOCOUYETAHUEM, CYIIECTBUTENBLHBIM C ap-
THKJIEM, CYHIECTBUTEIBHBIM BO MHOXKECTBEHHOM YHCIIE, YTO ITO3BOJISIET Tepenarb Ooblie
(GpaHIly3CKMX Ha3BaHUil, reorpaUyeckuX MECT, YacTO COCTOSIIMX W3 HECKOJIbKUX EIMHMII.
MOoXHO 3aMeTUTh, YTO BKPAIUIEHHS U OCTPOBA B OCHOBHOM BBITIOJHSIIOT NPEIMETHO-TEMATH-
YeCKyI0 (DYHKIHUIO, C MTOMOIIBIO KOTOPOH JIETKO NepefaTh OpUrMHajIbHbIE (DpaHIly3CKHE Ha-
MMEHOBAHMUS.

Takoii moxTun BHYTpHU(Pa30BOro THUIA, KAK MEPEKIIOYEHUE MEXIY 000CO0IEHHBIMU
KOMITOHEHTAMH TIPEIIOKCHHM, TTPEICTABICH HANOOIBIIIUM pa3Hoo0pazreM QyHKINN (CEMBIO)
U yallle peaju3yeT 3MOLHOHAIbHYIO, MPEIMETHO-TEMATHUECKYI0 U (DYHKLHUIO BO3/EHCTBHUI.
Mesx(pa3oBbIif THIT TaKKe MPEACTaBICH OOJBIINM KOINYeCTBOM (DYHKIMH (IIECTHIO) M HaH-
OoJsiee CBOMCTBEHEH MJIs Mepelayd 3MOLMOHAIBHON, 3M(aTHUECKOH, MpeIMeTHO-TeMaTuyde-
CKOM M (QyHKIMH Bo3aeicTBUs. Takue (yHKIUHM, KaK SMOIIMOHAIBHAS M BO3ICHCTBUS, Yallle
COOTBETCTBYIOT Mex(pazoBomy Tury wiM BHyTpudpazoBomy Tumy I[IK B 000cobaeHHBIX
KOMITOHEHTAX MPEII0KEHUs, IOCKOJIBKY C UX MTOMOIIbIO TOBOPSIIIUI BBIPAKAaeT IMOLIUHU, BO3-
JIeMCTBYET Ha CBOEro coOeceHUKa.

AHanu3 CTPyKTYpHO-IIparMaTuyeckKux OCOOEHHOCTEH MEepeKIIOUeHU KOJIOB B COBpe-
MEHHOM aHIVIOSA3BIYHOM XyHOKECTBEHHOM IPOM3BEICHUM I03BOJISIET YCTAaHOBHUTH B3aUMO-
cBs13b cTpykTyphl [IK W mparmMarndeckux (QyHKIWN, BBITIOTHSICMBIX UMH B JIHAJOTHYECKON
peun nepcoHaxkeil. /1y BbIsBIEHUS OoJiee TONHOM KapTHHBI HEOOXOAMMO MPOBEJEHUE JOMO-



I'yasko JI. A. / TullJl, 2021, 7 (3), 69-78 77

HUTENILHBIX M3BICKAHMH Ha mMarcepualic Apyrux HpOI/I3Be,Z[CHI/II71 KaK B paMKax HCCICAYEMOI'O
sA3bIKa, TAK U HA APYTUX A3bIKAX, YTO COCTAaBUT NCPCIICKTUBY HACTOAIICTO UCCIICIOBAHUS.
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Abstract

This article studies the interdependence between structural and pragmatic aspects of code-switches (CS)
observed in the dialogic speech of the novel «Marseille Caper» by Peter Mayle. The matrix language of bilingual
utterances is English and the embedded language is French. The article provides a detailed description of the
classification of code-switches according to types and the functions they perform. Different types of code-
switches have been identified: intersentential (44 units), intrasentential — within a phrase (insertions — 25 units,
embedded language islands — 36 units), parenthetical switches — 20 units. The study has shown that the
intrasentential type (81 units) is the most frequently used code-switch type in the bilingual characters’ speech.
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Besides, intrasentential type occurring within a simple sentence is more popular in comparison with
parenthetical switches with the embedded language islands being predominant. It is argued that the most
common pragmatic function in the bilingual characters’ speech is the subject-thematical one represented by the
embedded language islands. It is revealed that the code-switches in the novel perform mainly subject-thematic
(62 units), emotional (18 units) and emphatic (18 units) functions. The subtype of intrasentential type —
parathentical switches — is represented by the greatest variety of functions (7).
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pragmatic functions.

© Gunko A.L.2021

For citation: Gunko, A. L. Strukturno-pragmaticheskie osobennosti pereklyucheniy kodov v rechi personazhey
proizvedeniya «Marsel'skaya avantyura» Pitera Meyla [The structural and pragmatic features of code-switches in
the dialogues of the novel “The Marseille Caper” by Peter Mayle]. Teoreticheskaya i prikladnaya lingvistika
[Theoretical and Applied Linguistics], 7 (3), 69—78. doi: 10.22250/2410-7190 2021 7 3 69 78.

References

Zurabova, L. R. (2020). Pereklyuchenie kodov v usloviyakh dvuyazychiya: stanovlenie oblasti
lingvisticheskikh issledovaniy [Code switching and bilingualism: Origin of the field of linguistic
research]. Teoreticheskaya i prikladnaya lingvistika [Theoretical and Applied Linguistics], 6 (1),
48-61.

Mayle, P. (2013). Marsel'skaya avantyur [The Marseille Caper]. Translated from English by I. Pander.
St Petersburg : Azbuka-Attikus Press.

Protsukovich, E. A., Ivanashko, Yu. P., Morozova O. N. (2018). Pereklyucheniye kodov v evenkiyskom
yazyke [Code switching in the Evenki language]. Teoreticheskaya i prikladnaya lingvistika
[Theoretical and Applied Linguistics], 4 (1), 58—68.

Chirsheva, G.N. (2004). Dvuyazychnaya kommunikatsiya [Bilingual communication]. Cherepovets :
Cherepovets State University Press.

Chirsheva, G.N. (2012). Detskiy bilingvizm: odnovremennoe usvoenie dvukh yazykov [Childhood
bilingualism: The simultaneous acquisition of two languages]. St Petersburg : Zlatoust Press.

Ahmed, M. (2016). Arabic codes in Hebrew texts: on the typology of literary code-switching. Journal
of Jewish Languages, 4, 203-230.

Gardner-Chloros, P. (2015). Code-switching and multilingualism in literature. Language and Literature,
24 (3), 182-193.

Miiller, K. B. (2015). Code-switching in Italo-Brazilian literature from Rio Grande do Sul and Sao
Paulo: A sociolinguistic analysis of the forms and functions of literary code-switching. Language
and Literature, 24 (3), 249-263.

Myers-Scotton, C. (1997). Duelling Languages: Grammatical Structure in Codeswitching. New York :
Clarendon Press.

Mayle, P. (2012). The Marseille Caper. New York : Alfred A. Knopf. Escargot Productions Ltd.

Montes-Alcala, C. (2015). Code-switching in US Latino literature: The role of biculturalism. Language
and Literature, 24 (3), 264-281.



